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Untitled, 2017, alboumen print from a glass negative, 21x27.5 cm
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Untitled, 2017, albumen print from a glass negative, 20X25 cm
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N"D 48x33 ,A"DI'DN 1"T DAT ,2017 7T X77,]"VN N1

Untitled, 2017, inkjet print from a tintype, 33x48 cm
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Untitled, 2017, inkjet print from a tintype, 20.5x27 cm
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Untitled, cyanotype print from a glass negative, 20x25 cm
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Untitled, hand-colored analog print from a glass negative, 24x30 cm
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Untitled, 2017, inkjet print from a tintype, 33x48 cm
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Untitled, 2017, hand-colored analog print from a glass negative, 24x30 cm
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Untitled, 2017, analog print from a glass negative, 24x30 cm
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Untitled, 2017, hand-colored analog print from a glass negative, 17.5x23 cm
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Untitled, 2017, hand-colored analog print from a glass negative, 24x24 cm
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Untitled, 2017, hand-colored analog print from a glass negative, 14x18 cm
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Untitled, 2017, hand-colored analog print from a glass negative, 24x30 cm
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Untitled, 2017, glass negative, 16.5x21.5 cm
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the photo, in black and white, adds its own contrast to the colorful margins. This highlights the image, which struggles to
maintain its archaic nature opposite the splashes of color. The coloring makes it impossible to reproduce the printed photo.
The series thus obliterates the difference between photo and painting, both in the way the images are produced, and by their

coloring.

As mentioned, Maayan avoids coloring the objects and images that are the main subjects of his photos, maintaining the black-
and-white look of the original photos. The tension created between the colored background and the black-and-white image
at each photo's center, which preserves the anachronistic quality of the technique, charges his work with a unigue energy.
While the colored area lends a refreshing vitality to the work, the contrast between it and the image at the center highlights
the black-and-white nature of the original photo. Maayan also uses various printing techniques that have been ebbing away
in a visual world that is becoming increasingly digital and based on electronic screens. Here, too, the artist intends to come as

close as possible to the unique qualities of nineteenth-century photos.

One crucial historical role of cameras in the late-nineteenth century was to provide Europe with a glimpse of other parts of
the world which were difficult to reach. The photos they yielded through the wet-collodial technique played a large part in
raising awareness among European society of previously unknown world regions. One such example was the United States'
"Wild West." Classical Western movies are based entirely on the esthetics of photos of this kind. Settings, dresses, tools, urban
and rural landscapes, clothes worn by the European settlers and the North American natives are all based on collodion photos.
The European idea of the Levant, a wild and mysterious Eastern region that included Israel, was also derived from these
photos. "Israeli Cowboy," the exhibited series, focuses on the figure of Eli Brown, a cowman on the Mechora horse ranch on
the southern slopes of the Carmel mountains. The series combines visual concepts and images based on collodion photos
taken in nineteenth-century North America, together with the Israeli experience. In both situations, the presence of a historical
local population was ignored, and the settlers acted upon the conviction that seizing the land actually meant redeeming and

reviving deserted areas.

Because the Israeli cowboy has since become an "endangered species,' the documentation of one of its adult representatives is
associated with commemorating the inhabitants of the Wild West and of nineteenth-century Israel. Together, the photographic
technique and the topic of the exhibition give rise to profound questions about the historical role of visual documentation
and the option of abusing it for purposes completely different from those of its creators. Do expressions such as "A picture is
worth a thousand words," whose source is anchored in such photos, conceal their manipulative use? Maayan's almost primeval
photography process links with his choice of topic for the exhibition, which is associated with nineteenth-century Zionism. The
essence of that Zionism, which aspired to create a bond between the "Wandering Jew" and the land of his ancestors, is as far
removed from Israel's present reality as is the photographic technique. In spite of that, Maayan's photographed and colored
images are surprisingly fresh and innovative. The exhibition proves that the unique creative joy with which the works were

made does not merely represent a mythological past, but also an amazingly fresh present, and perhaps, a surprising future.
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technical skill, a skill that is essential in all visual arts, became redundant, creating a clear difference between photography and

other visual art forms.

In his use of a huge wooden camera with a collodion-coated glass plate, the artist takes the photographer back to the point
where technical skills based on experience, and decision-making in real-time play a decisive role in producing a decent image.
Photography thus regains the tension and excitement involved in creating an image. The photographer is, once again, in
charge of the act of photography, and not merely of the preparations that precede pressing the button. From an artistic point

of view, this is a crucial moment of artistic creation, a moment that photography has lost, due to technological progress.

The need to develop the glass negative before the collodion dries adds to the creative aura of this archaic technique; an
aura that had disappeared with the arrival of stable dry negatives. The mobile laboratory, however limited its capabilities, is
the place where the artistic developer has greater control over the final product than in any other photography technique.
Deciding when to remove the developer and rinse the glass surface determines the result, as much as deciding the time of
exposure. This is another critical and irreversible moment of decision in terms of the result; a decision in which experience and
artistic intention combine. Without proper skills and clear intentions, one would not be able to stand the tension involved in

actually producing a photographed image, and would not adopt the wet-collodion technique.

The desire to reconstruct this difficult and limiting archaic photography technique is also motivated by the results achieved
using these methods. Printed wet-collodion photos have a unique quality that no other technique can reproduce. Old photos
produced using this method show history in-the-making. This feeling primarily originates in the photographed images: The
landscapes, especially urban ones, have changed beyond recognition; clothes and hairstyles are different, as are the objects
surrounding the figures. These differences create a sense of alienation. They offer a glimpse into a strange and different
world; a culture that existed in past centuries, and has substantially changed since. At the same time, we are struck by the
authenticity of the subjects, which belong to that different world. Thus, realistic visual documentation is created of a life that
actually once existed. The post-modern debate about the inherent subjectivity of every photo cannot obscure the unique
authenticity of photos dating from over a decade ago. The magic of observing an extinct world can only be achieved through
photography. The best and most reliable seventeenth-century Dutch daily-life paintings project, without exception, the
artist's choice. But nineteenth-century photos are different: They project authenticity, even if motivated by distinct intention
and based on meticulous choices. Roland Barth, in his groundbreaking book Camera Lucida, defined this as a sense of "it
was, related to photography. The sense of history being made is also reflected in the esthetics of those photos. They have
specific characteristics that contrast with the pervasive cellphone snapshot features that contemporary viewers have grown
accustomed to. Collodion photos give a sharp and highly detailed image of the object. Their resolution is much higher than
that of standard digital photos. When accurately focused, and assuming all stages of the photographic processes are carried
out correctly, these cameras can produce photos in which details can be enlarged to unbelievable sizes. The backgrounds,
however, are captured in a general way, blurred and non-detailed, often somewhat "burnt" or too dark. In every photo that has
afocus, the central image emerges from its background, but in wet-collodion photos this is much more noticeable. It lends the

photos an inimitable quality, character, and esthetic.

In his photos, Maayan uses portions of those blurred backgrounds to add color to his work, hand-coloring them, usually using

vivid shades, in a way that cannot be reproduced or copied. Coloring doubles the tension in the works: The central image of
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absorb. A tourist who takes the trouble of looking at the inferior photos he hastily took from behind the heads of other visitors
of paintings such as Botticelli's Birth of Venus or Picasso's Les Demoiselles d'Avignon, is likely to realize that the quality of his
photos is considerably inferior to that of the photographic documentation of those masterpieces available on the internet. The
time that should be dedicated to standing and gazing at those art works and being moved by their beauty and artistic power
is often wasted nowadays on useless photography. The joy of digital cellphone photography and the questionable pleasure
of immortalizing "I've been there" has replaced the pleasure of viewing treasures of art. The lowest point of the unbearable
ease of photography is embodied, without a doubt, in "selfie shots" that have turned the notion of "I've been there" into a kind
of societal disease. The ugly, unfocused shots that consistently distort the photographed subjects and the background, give
those who indulge in them the immediate satisfaction of a personal immortality of sorts. Those who take them know that, at
best, only a few good friends will notice the photos, and will immediately forget about them. If this valueless photo is uploaded
to a social network, it will vie for attention with thousands of other equally boring and tasteless photos, taken by those very
friends. A few "likes" by supportive friends suffice, and the "photographer" is ready for the next ugly and unnecessary selfie. The
completely effortless photography of our time has therefore profoundly damaged our ability to explore images and react to

them esthetically, emotionally, and content-wise.

Although Sontag successfully predicted what was to happen in the decades that followed the publication of her book, we
can only guess how she would have reacted to the current situation. Dror Maayan's exhibition is a captivating reaction of an
artist photographer to the corruptive phenomena of the digital cellular-photography era. A central element of this reaction
is the way he toys with nostalgia, a well-known psychological phase of reality criticism. Returning to the early techniques of
photography appears to be motivated by sentimentality, but is not really nostalgia. A wistful longing for the past is usually
accompanied by selective memory that erases its not-so-pleasant aspects. Nostalgia often helps accept, if temporarily, an
unpleasant present. However, nostalgia can bring the desired comfort only if the imagined past is painted pink, and in this
sense, Maayan's work is anything but nostalgic. His return to the techniques of early photography and to traditional printing
methods aims to recreate the late nineteenth century difficulties in producing a photo. Maayan wishes to revive the classic
aspects of photography, the miracle of creation, the notion of professional expertise, and the complexity of decision-making

during the photographic process. The artist does not merely "take photos;" he wishes to actually produce them.

Although technological progress has robbed photography almost completely of the actual production process, many details
continue to depend exclusively on the discretion and artistic decisions of the photographer. Selection of the subject and the
photographic content, determination of camera position, the frame and composition of the photo, and regulation of lighting,
focus, and filters are all subject to the photographer's whim. However, control over the actual process of creation has been lost

forever, with the appearance of the Brownie cameras.

Before the digital era, photographers were at least able to make some adjustments to the final product in the development
laboratory. With the digitization of photography, a new post-photography space of influence was opened, due to the use
of graphic processing software. Still, these are all pre- or post-photography decisions and effects, ones that do not concern
the actual picture-taking act. Once exposure time began to be measured by fractions of seconds, and photography meant
pressing a button that automatically activated the device, photographers lost control of the physical involvement in creating

animage; a connection that is at the foundation of drawing, painting, sculpture, ceramic, and other forms of art. The most basic
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accurate springs that dominated the action. The photographer's role in determining exposure time changed, as he was no
longer required to demonstrate his artistry by making decisions on the spot. A photo was now rationally planned before it was

taken, calling for meticulous preparation that took into account all the variables.

When it was first manufactured in 1896, Dror Maayan's camera was already anachronistic. The industrialized photography
revolution of George Eastman had begun a few years earlier, with the distribution of the popular Kodak cameras, whose slogan
was "you press the button, we do the rest." Suddenly, photography no longer required complex production and a personal
laboratory. The Kodak cameras, equipped with a canister of dry flexible material, enabled taking dozens of photos before the
negatives were developed and a new canister effortlessly replaced the used one. Rapidly, they had transformed photography,
and had obliterated the need for expertise. From that moment, and until the era of digital photography and selfie culture,

technology never stopped developing.

Why, then, would an established photographer with remarkable achievements, such as Dror Maayan, invest such great efforts
in using this imperfect and primitive photographic technique? As an acknowledged expert who has been experimenting with
almost every innovation in this field, he has proven his artistic clout using the options available in contemporary photography.
To produce the works displayed on the farm grounds, he had to build a mobile laboratory and place it near the photography
site. Even greater effort was required because only a small number of suppliers around the world continue to produce the

materials needed to operate his enormous wooden camera.

It would appear that the answer lies in the combination of effort and results. In her book On Photography, Susan Sontag
criticized "easy photography," attacking what she perceived to be the state of visual art in the 1970s, brought about by
Eastman's revolution. Since then, the corruption of visual culture criticized by Sontag has only intensified. She claimed that
the excessive visual material produced by mass photography had changed the attitude of society towards photography-
as-art. The simpler and more accessible photography was, the more troubling the question became of what should rightly
be considered an art photo and what should not. Sontag pointed out that exposure to images of difficult or violent reality
eventually reduced sensitivity to the content of those images. If, for example, photography had once played an important role
in communicating the horrors of war to the public, over the years, stronger and sharper images were necessary to move the
spectators. The outcomes were manifest in modern visual art culture. Cinema, for example, produced increasingly violent films
because visual images that had had an impact one or two decades earlier no longer had the desired effect on viewers. This
was also true of action, sex, and horror films. In this sense, contemporary reality is much worse than the one Sontag came out

against forty years ago.

In her critical discourse, Sontag was the first to focus on the problems created by the over-availability of photography, but
even she was unable to predict the digital revolution and the emergence of the Internet and social media networks. Since the
1970s, photography has seen tremendous progress in terms of easy operation and accessibility. Nowadays, tourists visiting
a museum where masterpieces are displayed often rush to take their photos, and hurry on. Anyone observing this frantic
photographic activity would realize that those taking the photos will probably not bother viewing them, because the next day

they will have taken hundreds of other photos, and by the end of the tour there will be thousands — a number impossible to
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extended or shortened in order to obtain the right effect. There is no way to take back the timing decisions, which are based
on experience and knowledge, combined with artistic intention. After the developer bath, the plate is washed. At the end of
the process, the glass surface will feature a black and white negative of the photographed subject. The magical emergence of
the photographed image on the glass plate is a moment of revelation, of spiritual elevation, for the person who has engaged

in the entire process.

Dror Maayan uses a camera made in 1896 for his wet-plate photographs. At the time of the camera's manufacture, Impressionist
artists were at the peak of their success. Gauguin was in Tahiti for the second time, Picasso was a young boy, Malevich was an
art student in Kiev, and Matisse and Mondrian were young artists, whose works had not yet been exhibited. But the decline
of Impressionism was imminent. Traditional figurative painting, a style that had dominated Western art since the fifteenth

century, was already fighting with photography for its life; a war that was to end in unconditional surrender.

Portraits were the chief downfall of figurative painting. Suddenly, impressive and true-to-life portraits could be obtained
without sitting for hours in front of an artist and paying him high fees for the work. One only had to sit for a few minutes in front
of the new contraption, and wait long enough to make sure that the image came out properly. If the client was not satisfied,
the process could be repeated in order to create a new, more satisfactory image. Moreover, one negative could yield many
prints without significant loss of quality. Within a short time, middle- and high-class homes had numerous photo portraits
hanging on their walls. Photo albums came next, relating complete family biographies in series of photographs. Roland Barth

wrote his groundbreaking book Camera Lucida under the impression of his mother's biographical photo album.

Before long, new-generation artists abandoned figurative painting. A long process then began, which led, in the mid-twentieth
century, to the artificial crisis known as "the death of painting," and to its phoenix-like rebirth, which used new and fresher

techniques.?
modes? themes and modes?

However, the all-too-rapid technical and scientific development of photography did more than undermine traditional
figurative painting. It actually undermined photography itself. The golden era of wet-plate photography lasted for about thirty
years, from approximately the mid-nineteenth century to the 1880s, which saw the development of dry, stable materials that
could be left on photography plates for longer times. These materials enabled an exposed negative to be developed at one's
convenience, rather than immediately after exposure, which relieved photographers of the need to keep a mobile laboratory
next to the camera. Dry photography materials were also more sensitive to light, and dramatically cut down exposure times
to second fractures. Thanks to them, Muybridge succeeded in producing, in 1884, a focused photo of bodies in motion. The
ability to freeze motion in a photo dealt another blow to figurative painting, revealing that earlier paintings of objects in

motion were far-removed from reality.

The dramatic improvement of the light-sensitive surface introduced new interdependent elements into photography, such as
lighting and depth-of-field. The importance of lighting increased as the time of exposure became shorter. Because it was not

possible to manually achieve the required precision in exposure time, mechanical shutters were developed, with reliable and
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Dror Maayan | Israeli Cowboy Series

Yoni Ascher*

On atable in the artist's laboratory, containers, jars, and bottles stand in formation. In the artist's hand is a thin glass plate, onto
which he steadily pours a measured quantity of liquid collodion, a transparent substance that adheres to glass. This will later
be covered with a layer of light-sensitive material - silver iodide or silver chloride - in order to join the photography material
and the glass together. Very gently, the artist tilts the square glass plate from side to side, making sure that the liquid covers
every corner of the surface. Finally, he tips the plate and skillfully pours the extra collodion back into its original bottle. Next, he
applies the silver iodide, and then a dim red light. The collodion-coated glass surface is immersed in a solution of light-sensitive

material and is affixed to a lightproof wooden canister. The photography plate is ready and sealed. Turn on the light!

Qutside the darkroom, on a massive wooden tripod, a large device - a folding camera also made of wood - is affixed. The
coated-glass plate canister is introduced into its dark chamber through a special slot, and the camera is ready for use. The
photographer ducks under the lightproof black cloth that covers the camera. He points the device at the photography subject
and observes it through the camera eyepiece. The tripod is patiently balanced to find the desired frame. The lens rapidly
focuses on the central image the photographer wishes to capture, and the lens cap is immediately returned to its place. Since
there is no time for delay, everything must be done in one continuous sequence of skilled actions. The photograph must be

completed before the collodion is dry.

The photographer emerges from under the darkness of the black cloth. His hands fumble for the camera under the fabric,
and he removes the sides of the glass-plate canister. A final glance assesses the light falling on the photography subject. The
photography technique he uses is so basic that no lighting gimmicks are required, as they would have little effect on the end
result. The photographer's judgment is based exclusively on his experience, and not on any instrument of measurement.

Misjudgment would yield a poor result, and all the preparations would amount to nothing.

Once everything is set, the photographer goes to the front of the camera to complete the critical act of photography. The
wooden cap that covers the lens is quickly removed, and light pours into the dark chamber, flooding the coated glass plate. For
how long? What is the exposure time? A second? Or two? Perhaps, a bit longer? The answer depends on the amount of light
the photographer gauges is falling on the photography subject. There is no recipe, and no light meter. Instead, the decision is

based on experience and knowledge. It cannot be retracted or altered, nor can the result be corrected at a later date.

After exposure, the wooden shutter is placed back speedily and skillfully. The canister with the glass plate is once again sealed
by fumbling fingers. It is then retrieved from the camera and, before the collodion dries, is immediately taken to the laboratory,

which must be located nearby.

Under a dim red light in the laboratory, the canister is opened, and the glass plate is retrieved, while the photographer takes
care not to touch the surface covered with photography materials. It is then immersed in a bath of developer for a few seconds,

until the image's negative begins to emerge and take form. Like the exposure time of the lens, the developing time can be

* Yoni Ascher, Art History Department, University of Haifa.






About the exhibition
Hava Aldouby

The exhibition Light and a Box: Two Photographers and Early Photography brings together photographers Dror Maayan
and Yanai Menachem. Both artists utilize work processes that date back to the dawn of photography. They return to the primal
experience of taking pictures, in which a beam of light penetrates a small hole and leaves an impression on a sensitive medium.
This acknowledgement of the process, physical experience, and direct involvement in creating a photographic impression is

central to the work of both Menachem and Maayan.

Dror Maayan revives nineteenth-century techniques by using a collection of authentic cameras and glass and metal negatives.
The plates undergo the “wet” treatment that characterized photography 150 years ago. The series of printed photos, which
are being exhibited for the first time, are often hand-colored, or serve as a basis for free painting, and are exhibited next to the

glass and metal negative plates.

Yanai Menachem does not return to a distinct moment in the history of photography. Instead, he builds archetypal cameras
based on the camera obscura, a photographic forerunner dating to antiquity. Some of the exhibited photos were taken with
a basic pinhole camera made of a spherical metal container that the artist found in the fields of his native kibbutz. The photos
produced by this camera obscura are printed on the glass surfaces of old light fixtures, and are displayed in the exhibition
space as illuminated objects. In two other exhibited series, the artist uses a digital camera to photograph the image created in
the camera obscura. On the back of a box serving as a “light trap,” the artist has installed a textured Perspex plate, on which the
ghost of the image created inside the camera obscura is revealed. At the center of some of the compositions stands the box

itself, the miniature camera obscura built by Menachem.

Light and a Box: Two Photographers and Early Photography focuses on contemporary digital-era photography, which
explores paths into experiences that are real and immediate and involve physical contact. The two artists whose works are
on display strive, each in his own way, to find an anchor in the flow of images that inundate visual culture. While proposing a

reflective critical view, their works offer pure esthetic pleasure.

| wish to thank Yanai Menachem and Dror Maayan for their contribution to the setup and design of the exhibition. Special
thanks go to the writers of the exhibition and catalog texts, Dr. Yoni Asher (Haifa University), Dr. Emma Maayan-Fanar (Haifa
University), and Eynat Koren (Tel Aviv University); as well as to the Open University Publishing House, for editing, translating
and designing the catalog. Personal thanks go to my colleague, Prof. Mati Meyer, for her advice and cooperation during the
preparations for the exhibition. | thank the Open University logistics department for setting up the exhibition, and the Open

University management for supporting the gallery’s initiatives.
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